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From Japan-Nepal travel vlogs to public scrutiny, Ratan Karki's
YouTube journey reveals the reach and responsibility of a Nepali

digital creator.
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Ratan Karki: The Nepali
YouTuber Making Headlines
Beyond Social Media

From Japan-Nepal travel vlogs to public scrutiny, Ratan
Karki's YouTube journey reveals the reach and responsibility

of a Nepali digital creator.

By Nepal Digest - October 24, 2026 - Nepal

In March 2026, Nepali YouTuber Ratan Karki was back in Nepal
from Japan, making videos around the election campaign. What
had begun as another chapter of travel, family and political
content became a news story of its own when police in Chitwan
called him in for questioning over posts made during the election
silence period. He removed the material and was released,

according to police accounts quoted by national news outlets.

The incident illustrates the change in Karki’s public position. He is
no longer only a vlogger recording the experiences of a Nepali

living in Japan. With hundreds of thousands of YouTube
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subscribers and an audience spanning borders, his choices on
social media can become part of the national conversation. That

visibility brings opportunities, but also scrutiny.

From everyday vlogs to a cross-border
audience

Karki’s videos have long moved between Nepal and Japan. A third-
party index of his most-viewed YouTube uploads lists a December
2022 video about travelling from Nepal to Japan, followed by a
May 2023 return-to-Nepal vlog. Other widely watched videos
feature family reunions, encounters with friends, experiences of

work and study, and gifts given to relatives.

That combination is central to the channel’s appeal. A vlog about a
first day in Japan does more than show an airport or a street. It
offers viewers a running account of migration from the
perspective of someone speaking their language. A journey home,
meanwhile, reconnects the story with family and the places left

behind.

In November 2024 reporting, Ratopati, citing Nepal Police,
described Karki as a Chitwan native then living in Tokyo on a
student visa. Those are reported circumstances at that time; his
current immigration status has not been independently

established for this article.
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https://digitalcreators.jp/channel/ja/UCT5Q7iRDzLjouEUXUCaIwcQ/popular-videos/
https://digitalcreators.jp/channel/ja/UCT5Q7iRDzLjouEUXUCaIwcQ/popular-videos/
https://www.ratopati.com/story/455959/vlogger-ratan-karki-under-high-surveillance-of-police-letter-written-to-interpol-to-bring-him-to-nepal

Not every video is a documentary account of migration. The
catalogue also includes humour, reactions, public affairs and
entertainment. But the recurring journeys between the two
countries give the channel a recognisable framework: the

experience of being connected to both places at once.

The scale of his YouTube reach

Independent YouTube tracking site Digital Creators recorded
approximately 682,000 subscribers and 102.5 million cumulative
views on 20 October 2026. The figures are a third-party snapshot,
not a live count or an independently audited measure of the people
who trust the channel. They nevertheless show that Karki’s work

has reached an audience far beyond a private travel diary.

Some of the most popular uploads concern first experiences in
Japan and emotionally charged family moments. Their titles
suggest why they attract attention: the unfamiliarity of a new
country is balanced by recognisable Nepali relationships, jokes
and celebrations. For viewers considering study or employment
abroad, such videos can offer a personal perspective. They should
not, however, be treated as authoritative guidance on visas,

working conditions or education.

Karki’s recent public video index also lists a March 2026 upload in
which he said he had completed an IT business diploma. That is a

claim made in the title of his own video, not a credential
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https://digitalcreators.jp/channel/ja/UCT5Q7iRDzLjouEUXUCaIwcQ/
https://digitalcreators.jp/channel/ja/UCT5Q7iRDzLjouEUXUCaIwcQ/
https://digitalcreators.jp/channel/ja/UCT5Q7iRDzLjouEUXUCaIwcQ/
https://digitalcreators.jp/channel/ja/UCT5Q7iRDzLjouEUXUCaIwcQ/videos/
https://digitalcreators.jp/channel/ja/UCT5Q7iRDzLjouEUXUCaIwcQ/videos/

independently verified by Nepal Digest.

Family, achievement and the house-
building storyline

A prominent strand of Karki’s early-2026 uploads focused on
returning to Nepal and plans for a family house. The channel’s
public video listings include footage described as a new house
design, building materials, demolition of an older home and his
family’s reactions. One 1 March upload referred in its title to a

house costing Rs 1.65 crore.

Those titles document how Karki presented the project to his
followers. They do not independently verify the home’s market
value, final construction expenditure, ownership or completion.
Internet thumbnails and recycled social posts frequently magnify
financial claims; a profile should not turn promotional text into a

confirmed property record.

The larger story is the narrative a creator can build around family
milestones. Viewers follow progress over weeks: a design is
revealed, materials arrive, relatives react and the next episode
offers another update. The result makes a personal project feel
like a shared journey, though the parts chosen for the camera

remain an edited view of private life.
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https://digitalcreators.jp/channel/ja/UCT5Q7iRDzLjouEUXUCaIwcQ/videos/

When a creator’s words become a police
matter

Karki’s influence has also brought controversy. During the SAFF
Women’s Championship final on 30 October 2024, he posted
remarks about then-prime minister KP Sharma Oli that were
widely criticised as threatening. Onlinekhabar reported that the
Nepal Police Cyber Bureau began investigating the statement. On
5 November, Ratopati reported that Karki had apologised, saying

he had used the wrong words.

The episode should be neither minimised as ordinary online banter
nor presented as proof of a court finding. The cited reports
establish a police investigation and a public apology; they do not,
on their own, establish a conviction or the eventual disposition of

any case.

For a creator whose audience may include young people, the
distinction is significant. Humour, frustration and provocation can
travel far beyond their intended audience once recorded and
reposted. Threatening language raises genuine public-safety
concerns, while reporting on police attention still requires
precision about the difference between an allegation, an

investigation and a proven offence.
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https://www.onlinekhabar.com/2024/11/1562583/the-police-launched-an-investigation-against-the-expression-of-vlogger-ratan-karki
https://www.onlinekhabar.com/2024/11/1562583/the-police-launched-an-investigation-against-the-expression-of-vlogger-ratan-karki
https://www.ratopati.com/story/455987/vlogger-karki-says-the-tongue-slipped-forgive-me

The March 2026 election-silence incident

On 4 March 2026, Chitwan Police questioned Karki about content
published during the election silence period. Kantipur reported
that he had posted interviews with candidates and agreed to
remove the posts. Police spokesperson DSP Rabindra Khanal said

he was allowed to leave after doing so.

Republica also reported the police clarification that circulating
claims of his arrest were inaccurate: he had been called for
questioning and subsequently released. That distinction is
important, particularly when fast-moving social-media reports can
make a routine legal question sound like a more serious confirmed

action.

The election-silence rule is designed to limit last-minute
campaigning. A creator who interviews political figures or posts
promotional footage can become part of that regulated activity
even when the same account usually publishes entertainment. The
episode demonstrates how rapidly the expectations surrounding a

vlogger change when personal storytelling enters an election.

What influence requires

Karki’s work is part of a broader Nepal-connected digital culture
in which overseas creators document the lives that once remained
largely invisible to audiences at home. Another Nepal Digest

profile, on Sujan Dhakal’s United States-focused YouTube channel,
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https://ekantipur.com/news/2026/03/04/police-interrogated-ratan-karki-17-58.html
https://myrepublica.nagariknetwork.com/news/police-question-ratan-karki-over-silence-period-promotion-release-him-after-24-79.html
https://nepaldigest.com/sujan-dhakal-nepal-america-youtube-journey/

explores a different version of that same relationship between

migration and an online audience.

There is real value in being able to hear from Nepalis who study,
work, travel and build families abroad. Yet proximity is not

verification. An engaging video may be a useful personal account
without being a reliable guide to law or public affairs. Subscriber

numbers indicate reach, not necessarily judgment or accuracy.

Karki’s story therefore has two sides that should be kept in view
together. His Japan-Nepal vlogs have generated significant
audience interest and made family and migration experiences part
of a shared digital conversation. Publicly reported incidents in
2024 and 2026 have also shown the responsibility that follows a
creator when words or posts move into the sphere of politics and

law.

The enduring question is not simply how many people watch Ratan
Karki. It is how a creator with that reach uses attention: to tell
compelling stories, to distinguish opinion from fact, and to
respond responsibly when something published online has

consequences offline.

Originally published by Nepal Digest - https://nepaldigest.com/ratan-karki-nepali-youtuber-japan-social-media-
profile/
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